THE LEWIS HINE PROJECT, By Joe Manning
“Paint us an angel with the floating violet robe and a face paled by the celestial light;
paint us a Madonna turning her mild face upward, and opening her arms to welcome the
divine glory, but do not impose on us any esthetic rules which shall banish from the reign
of art those old women with work-worn hands scraping carrots, those rounded backs and
weather-beaten faces that have bent over the spade and done the rough work of the
world, those homes with their tin pans, their brown pitchers, their rough curs and their
clusters of onions.
It is needful we should remember their existence, else we may
happen to leave them out of our religion and philosophy, and
frame lofty theories which only fit the world of extremes.
Therefore, let art always remind us of them; therefore, let us
always have men ready to give the loving pains of life to the
faithful representing of commonplace things, men who see
beauty in the commonplace things, and delight in showing how
kindly the light of heaven falls on them.” ~ George Eliot
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